
What does it mean to
have someone imprint upon you?
There is a sort of willfulness
implied in the term, an
impression that is indelible, that
cannot simply be washed away
or easily forgotten. In a sense, the
desire behind every creative
action is to imprint, to leave a
mark. When we first gathered
together this group of six artists,
the intent was to share not only
how each individual approaches
the process of making prints, as
in an image made through a
transfer from one surface to
another, but to provide a space
for the artists to shape how and
where they would imprint upon
the public. These artists, Jamison
Chās Banks, Jason Garcia,
Terran Last Gun, Dakota Mace,
Jacob Meders, and Eliza Naranjo
Morse, were asked to envision
how they would like to reach out
and share their artwork. Unlike
many curatorial endeavors, this
was not a project predetermined
by an institution, but rather it was
and continues to be a changeable
work in progress shaped by these
artists.

The result of this process is
IMPRINT, a selection of printed
works of art, including
silkscreened fabrics, handmade
paper, letterpress, serigraphy, and
more. Many of these works will
challenge your expectations of
what print is. They push against
the boundaries of media and
processes which so permeate our
everyday lives that we take for
granted such as newspapers,
fliers, billboards. In doing so,
these artists and their artwork
challenge what it means to be a
working artist in relation to the
marketplace, to the buying and
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Coe Center
Presents

with the support of the Coe Center
for the Arts, to build an exhibition
around printmaking and making
art accessible. After months of
brainstorming and planning, our
exhibition took on the title
IMPRINT and expanded to
include three more artists, a local
news publication, a mobile
gallery, and Meow Wolf. The
growth of IMPRINT was
inevitable, the exhibition concept
was so innovative and
unconventional many hoped to be
involved, thrusting us into a
multilayered project containing
many moving parts and a growing
number of brilliant minds. As we
developed the exhibition together,
it was decided it was fundamental
to our shared vison that IMPRINT
stay true to the voice of the artist,
collective community building,
and making art accessible to a
diverse audience.

The artists of IMPRINT believe
that art with well developed
concepts and techniques, produced
in multiples, and placed in
alternative spaces can increase a
community’s potential for positive
communication, collaboration, and
healing. It was fortunate for us
that all six of our exceptionally
talented and successful artists
agreed to produce art that
embodies their thoughts on the
concept of imprinting, with the
understanding that it would be
made available as newspaper
inserts, on city walls, in a mobile
art gallery, on social media, and in
giveaways. The content of their
work is the message, the
collaborative effort is our
responsibility, and the art itself is
the gift.

– Nina Sanders (Apsáalooke)

selling of art for money, the trading
of art for goods, or the gifting of art
in free exchange.

Each of these artists approaches
their medium and their role as an
artist differently. But despite those
differences, they each work from
their own experiences of making
within or outside of their
Indigenous identities. Because of
that, they present opportunities to

imprint new narratives of Indigenous
art upon the present. For some that is
central to their imagery and/or their
materials, to others it is more subtly
infused in their process. Either way,
we have been deeply honored to share
in this process, to be imprinted upon.

– Bess Murphy

We started small, three
artists and two curators came together

#IMPRINT_Coe

IMPRINT, 2018 compilation of artworks, layout designed by Dakota Mace



Taxonomy of
Remembrance

Jamison Chās Banks (Seneca-Cayuga, Cherokee)
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“The Bountiful South is an homage to an extinct
animal that during its time must have
captivated as well as possibly taken a unique
seat in the pantheon of species native to the
Southwestern United States. The notion of
reverence or devotion is what I sought to get
near…With images of the parrot printed on
suspended fabric, I hope a small glimmer of the
bird’s majestic divinity will temporarily
enshrine and encapsulate our long departed
neighbor.”

– Jamison Chās BanksPot, Acoma Pueblo, c. 1900. Coe Center for
the Arts Collection, NA1237.

The Bountiful South or Rhynchopsitta pachyrhyncha NA 1237+2, mixed media, 2018

Jamison Chās Banks has been
crafting a taxonomy of loss for
some time now. His work, which
ranges from silkscreens, to
installations, to films, and
performances, delves deep into
visual histories to create new
tales for our contemporary
experience. These histories often
draw upon popular culture;
reinterpreting familiar images,
fonts, or formats in acts of
cultural, personal, and political
reappropriation.

The path to The Bountiful South
was one of research and
investigation into extinct or
eradicated species which once
found a home in the Southwest.
Jamison has been delving into
the direct and indirect influences
of man over nature and vice
versa. With The Bountiful South
he selected one species, a parrot
both absent and present from our
everyday lives here in Northern
New Mexico. The Thick-Billed
Parrot, a piñon nibbling
mountain bird (referred to in
Mexico as cotorra serrana or
mountain parrot), once likely
inhabited our high-desert forests.
The birds are now limited to a
natural habitat of a mere 230
square miles. However, as Banks
notes, the parrot is still present
in visual form in pieces such as
the circa 1900 Acoma pot
housed today in the Coe’s
permanent collection.

The end result of Jamison’s
process is an installation that
reintroduces the Thick-Billed
Parrot to Santa Fe. The bird kites
floating in the Coe are a way to
give flight to this absent bird,
airborne above the Acoma pot
that is their past. These printed
fabric kites are simultaneously
ethereal and very tangible. The

flight of a near-extinct bird is
rarely witnessed in everyday life,
while a printed kite is so
completely mundane that one
could easily overlook it were it to
lift-off in your neighborhood
park. This disjuncture is precisely
what Banks is asking us to
consider. Take a few piñon, crack
their shells between your teeth
and imagine a spot of brilliant
green, blue, and red in the pine
trees out your door.

– BM The Bountiful South, Studio image, work in progress, 2018



Jason Garcia (Santa Clara Pueblo Tewa)

IMPRINT

racks, tables, tools, and technology. And
most importantly, a fridge containing
snacks, water, and a sampling of craft beers
awaits so a good friend can grab a drink, sit
down, and have a discussion about Greek
mythology, silk screens, culture, or comic
books. Like most things in Garcia’s life
everything is thoughtfully arranged to
promote and stimulate inspiration and good
vibes, the spaces he creates for himself serve
to stimulate creative thought, inspiration,
and passion. Or what Jason has deemed the
Muse. To be clear, Jason Garcia’s muse is
the spirit or energy of creativity and
creation, only occasionally taking on the
form of a person. He says, “The muse brings
inspiration and new ideas all the time, she’s
visited me through memories, music, rain
storms, dances, a good meal with friends,
and travel. Friends are always asking me

It's a warm summer afternoon in Santa Clara
Pueblo, Jason Garcia is in his art studio, printing,
apron on, and ready to work. The doors to the old
and beautiful little adobe studio are flung open for
fresh air and creative flow, and a pot of strong
coffee is percolating to the sounds of 90’s R&B.
The handsome adobe walls, historic windows, and
partial dirt floor gracefully frame Garcia’s
collection of vintage posters, oil paintings,
sketches, fine art prints, and personal items of a
sacred nature, creating pockets of art that capture
the eye and imagination. In the office sits a large
vintage Pendleton-covered wood frame couch
perched near a fireplace not too far from a shelf
carrying pottery, paperwork and a basket of
snacks. The blue workshop windows are separated
by a vivid turquoise bookshelf housing books that
range from contemporary art and practice, the
Pueblo Revolt, and comic books. Several
functional chairs are carefully situated around
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who my muse is, assuming it's a female, I’m
always explaining that the muse is a force that
gives us the inspiration to make art.” Jason’s
Instagram is one of the spaces he uses to serve
the muse, his feed is filled with snapshots and
videos that carry the hashtag
“#songformymuse”, a signature he developed to
identify some of his most inspired moments.

Jason Garcia’s work for IMPRINT pays homage
to the Muse literally and metaphorically. Each
print, drawing, and clay piece embodies the
various conceptual and visual incarnations of the
muse and her inspirations. In Corn Maiden and

Sno-cone, Garcia depicts a young Corn
Maiden dancer taking a sno-cone break and
making a phone call on her cell phone to
illustrate his personal observations and
reflections on cultural endurance and time-
honored traditional practices existing
alongside modern conveniences and western
worldview, a concept he’s known to use as a
backdrop for much of his work. Jason
explains, “One of my most important
inspirations comes from our dances, a lot of
my work is born here. The Corn Maiden
dancer and what she represents are always a

Jason Garcia (left) and Terran Last Gun (right) in
Jason's studio.
Photo by Alicia Guzman

source of inspiration; similar to a muse I
imagine.”

Jason Garcia, culturally conscious Tewa
man, Master of Arts from the University of
Wisconsin, and cosmopolitan collector of
comic books, playfully utilizes the concept
and term muse as a way to engage others in
conversations surrounding art, and creative
inspiration. Jason’s work, as always,
examines agency amidst acculturation while
still exciting our minds with evocative
images intended to imprint onto us new
ways of seeing the world live in.

–NS

Warrior Maiden Muse-TEWA TALES OF
SUSPENSE, hand processed clay tile, 2018

Sno-Cone Maiden, serigraph, ed. 1/10, 2018 KhaPo Owingeh Muse, serigraph, ed.
1/8, 2018



A Lone Place Terran Last Gun (Piikani)

IMPRINT

His painterly serigraphs (silkscreens by
another name) push beyond the
assumptions of that medium, flooding
the surface of the paper with fields of
color and challenging us to think about
the precision, the handwork, and the act
of creating a work of art through a
process often deemed commercial.

His ongoing series of serigraphed paper
bags like Above Beings & Us highlights
the tension between art and
consumption. I like to imagine these
bags both being mounted under glass or
used to carry books, clothing, groceries.
They present a powerful conundrum for
us to consider; if a throwaway material
or commercial process is used in the
making of “fine” art what exactly is the
end result? Terran’s work will catch you
up in the space of in-betweenness, a
space that radiates with the energy of his
technique, stories, colors, and shapes.

– BM

Terran Last Gun’s geometry is about
tracking the distance between here and
home, now and then. Last Gun’s works,
particularly A Place of Elevation, tell a
story of the artist’s path from Montana to
New Mexico and his engagement with
Piikani aesthetics, both new and old. This
image, of an unyielding turquoise butte
and the Sky Being of the Sun upon a
solid ground of brilliant red, creates a
vibrating energy between colors, space,
and land and sky.

The characters of this narrative actually
are a part of the landscape, forming it, as
Terran draws up both Piikani painted
lodges and his own experience of these
places. As he explained, buttes like these
sit like islands, rise as lone places
connecting the below and the above as
they jut upward, angularly.
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A Place of Elevation, serigraph, ed. 5/10, 2018

Above Beings & Us, serigraph, ed. of 10, 2018

Elevated I, serigraph, ed. 2/5, 2018

Terran Last Gun printing
in Jason Garcia's studio.



Dakota Mace (Diné (Navajo))

the Na'ashjéii Asdzáá
(Spiderwoman) motif with four
points. Na'ashjéii Asdzáá
(Spiderwoman) who taught the
ways of weaving, is one of the
most important deities to the Diné
and is the most prevalent motif
used in my work. The vastness of
Dinébikéyah (the Diné homeland)
is rich with the narratives that exist
within the landscape. It is believed
that in order to understand the
Diné, you must place yourself into
the world of Diné tradition. The
importance of Kinetáh (land) relies
on a grid to weave a sacred
intersection of threads that
connects Dinétah (Navajo people)
through Naalyéhé (materials) and
Dį́į́ʼ(four).This is a reminder of the
way our mind and Níłch’i (spirit)
weave a connection to the land
that the Naalyéhé (materials)
emerge from.

Most of my work is a reflection of
who I am as a native woman, and
my connection to my ancestral
homelands in New Mexico.

IMPRINT

It focuses on re-interpreting the symbolic abstractions of our
creation stories and cosmologies, using a combination of traditional
and nontraditional materials. Each hidden narrative is represented
by every bead within each piece and speaks to the tradition of
weaving in a contemporary sense. I have taken certain elements
from my culture and have presented them in a way that translates to
the deeper meaning behind Diné weavings. The abstract approach to
my work, gives my audience a window into the world of the Diné,
while also introducing new techniques on design and color.

I have been fortunate to work with many artisans who inspire me.
In my experience, we are all connected to the process of creating
and understanding our experiences through our culture. One of the
more meaningful experiences for me in the process of creating this
exhibition is being able to work with the incredibly talented artists
of IMPRINT. Collaborating with Eliza Naranjo Morse to create a
cover for the Santa Fe Reporter was a significant experience for me
as a Native woman artist. Its been rewarding to watch how our work
stimulates conversations on the concept of imprint, what that means
to us as individuals, and to the communities we belong to.

– Dakota Mace

Na'ashjéii Asdzáá
(Spiderwoman)
For me the concept of imprinting
is a connection to the Diné
(Navajo) concept of Hózhó
(balance) within nature and the
imprint that we leave on the land.
My own work centers on this
concept by essentializing certain
aspects of Navajo weavings
traditions and translating it
through handmade paper,
beadwork, and weaving. My
contemporary contribution, or the
imprint I am leaving behind, takes
the importance of natural materials
by mimicking the tones,
vegetation, animal hides, and
minerals found within the land. It
is through materials that a visual
language is expressed through the
calm resonance of Hózhó
Nahasdlii (living within balance).

Within Diné (Navajo) culture,
there is a symmetry that exists
within fours: four sacred
mountains, four cardinal
directions, four sacred colors and
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Ídzo (Line), handmade Abaca paper dyed w/ indigo & glass
beadwork, 2018

Dakota Mace, work in progress, beading, 2018

Dził (Mountains), open series cyanotype, 2018



Jacob Meders (Mechoopda/Maidu)
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the Boston Tea Party, descending
from the Sons of Liberty. This
fraternal order, which until the 1970s
was only open to white men, was
founded upon a belief in nativist
principles of “liberty” and free
government. They also actively
misappropriated Indigenous practices
and traditions, wearing Native
regalia, referring to their groups as
tribes, their leaders as chiefs, their
offices as wigwams, and non-
members as palefaces.

TOTE is a series of works on paper
that challenge the narrative
constructed by the Order of Red
Men, exposing the extreme
hypocrisy of an organization that
purports to preserve ancient
traditions, while also proclaiming in
their founding bylaws that “No
person shall be entitled adoption into
the Order except a free white
male…” In creating this series Jacob
not only reclaimed the imagery and
wording of the Order, but also
employed actual dingbats (a
typographical device other than a
letter or numeral) from the Order
itself through his letterpress
typography, guiding the entire series
of “TOTE” as emblazoned on the
headdress of the woman on the
antique dingbat itself.

As Meders explains, he is tackling
utterly contemporary issues, but is
“speaking to the history, not just in
the imagery but through the process
itself. The imprinting of their own
vision through appropriation of
Native culture [by the Order] results
in the erasure of actual Native
culture.” In TOTE Jacob begins to
redress that erasure through a new
imprint for today.

– BM

History of process /
Process of history
Jacob Meders creates works deeply
rooted in the history of print culture.
His practice draws upon traditions
inclusive of letterpress, collotypes,
lithography, serigraphy, and
photogravure. In part, Meders treats
these mediums as rich art forms with
complex aesthetic possibilities. At
the same time, his use of these
various printmaking forms is a
profound tracking and critique of the
ongoing subjugation of Indigenous
peoples through these mediums
themselves. His works gather
methods and images in order to
reframe their intended messaging,
pushing us all to consider our
tendency to passively view how and
why printed matter is created.

For the TOTE series Jacob created a
visual retelling of the history of
America’s self-proclaimed oldest
fraternal organization. The Improved
Order of Red Men cite their origin to Costumes and Paraphernalia, silkscreen, 2018

Degree of Pocahontas, letterpress and silkscreen, 2018

Improved Order of Red Men, letterpress and
silkscreen, 2018



Eliza Naranjo Morse

on and honoring her individuality
and Pueblo identity.

Last August Eliza embarked on a
new way to engage people through
art — as an art educator in her
Pueblo at the Kha’ P’o
Community School. This provided
her with an experience that
influenced not only her current
body of artwork, but also her
whole perspective on life. Eliza’s
art students gave her a new lens
through which to view the world;
their inquisitiveness, capability,
innocence, and creative spirit
compelled her to rethink and
reimagine many different things.

Among her observations was the
way our relationships and
interactions with the people in our
everyday lives imprint onto others.
Eliza shared that her experiences
with the people she interacts with
on a daily basis have become
pronounced since she became an
art teacher and employee. She’s
observed and pondered how much

IMPRINT

Every once in while we experience
something so deep and profound
we are left with an imprint that
transforms our way of seeing and
understanding forever.
Experiences like these are
essential to growth and the
culmination of wisdom; we
understand life and the nature of
humanity in more developed ways
after such a happening. An
experiential imprint in the life of
an artist has the potential to bring
forth work that creates new
narratives and cultural shifts.

Eliza Naranjo Morse has given us
various distinctive forms of art
that explore themes of
sustainability, sexuality, identity,
community, culture, capitalism,
and love. Her art has engaged us in
both public spaces and in some of
the highest institutions of art and
culture.

Naranjo Morse continuously
explores ways of making with
grace and introspection expanding
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trust we put into each other and
how one person’s act of
acknowledgment or kindness has
the potential to imprint on
someone in such a way that it can
influence the course of a person’s
day and maybe even life.

Naranjo Morse’s work for
IMPRINT gives us watercolor,
ink, and clay renditions of
animated humanistic creatures
engaging in different important

events that investigate concepts of
hurt and hope. Eliza speaks about
the work as a personal cathartic
process that until now has been a
mostly private, introspective
process of understanding life
through art.

– NS

With a Gun, watercolor, pen and acrylic, 2018

Eliza Naranjo Morse, work in progress, 2018



Ralph T. Coe Center for the Arts

IMPRINT

The Coe Center for the Arts and the IMPRINT artists and curators graciously thank all those who supported
this project. Our sincerest gratitude goes out to Meow Wolf for its key sponsorship of IMPRINT, as well as

Meow Wolf staff members Stacy Hernandez and Drew Ayotte whose collaboration on this project continues to
inspire. Additional support was provided by Avalon Trust Co., Tamara Bates, Scott Hale and Native American
Art Appraisals, Inc., and Christy Vezolles; thank you all! Our gratitude extends to those who collaborated or

helped us in kind, including Matthew Chase-Daniel and Jerry Wellman at Axle Contemporary; Alicia
Guzman, Alex DeVore, and Anna Magiore at The Santa Fe Reporter; Jose Guevara at The Printers Santa Fe;

and Robin Martin and Mike Reichard at The Santa Fe New Mexican.

The Coe Center has been operating since 2012 and is the legacy of
Ralph T. Coe, known as Ted to his family and friends. Coe was an
exceptional curator and collector, as well as museum director. His
passion for art and culture was global, spanning from ancient to
contemporary. His search for knowledge and his quest to understand
the human condition is evident in the varied collections he left behind
and in his creation of the Ralph T. Coe Center for the Arts Santa Fe,
New Mexico.

The Coe Center is innately focused on education, embracing art and
culture worldwide. The Coe's wish is to inspire future generations from
all walks of life and ages to be inquisitive and to search beyond their
own known experience. Ralph T. Coe felt if one sincerely took the time
to look at objects, they would draw us “into the circle” creating the
opportunity to cross diversities leading to a greater understanding of
our global and local world history to present day. Art can bring people
together and should be accessible by all regardless of their background.
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A driving principle of the Coe is our overriding sense of responsibility
and obligation to living artists. The Coe collection and space are
available in order that individuals might utilize the collection to connect
people to inspire and educate. The Coe serves as a gathering place for
artists, scholars, and the public, enlivening the arts through use and
access, creating connections with people and people with art

IMPRINT expands this work through its collaborative approach that
invigorate both artists and the public by reaching out to those who are
not even aware that art is for them. IMPRINT, like the Coe, is part of a
movement to awaken audiences to the potential of the arts to teach and
inspire. In all Coe programs, there is an acknowledgement of the
continuity and dynamism of community based cultural knowledge.
IMPRINT acknowledges that artists are the best linkages between
people and objects like those in the Coe collection. The Coe programs
present cultures as living expressions that continue and change through
time and across space.

© 2018 Ralph T. Coe Center for the Arts
www.coeartscenter.org / info@coeartscenter.org

(505) 983-6372
Please follow us on Facebook & Instagram

This catalog was designed and written by Nina Sanders and Bess Murphy.


