COE CENTER

Th e Vi I'tU al C oe Being together while being apart...

Happy Spring from the Coe Cenfer!

This issue includes two wonderful written pieces about works in the
collection by our guest authors Alison Guzman and Oscar Loya.
Cscar writes about a Tibetan piece and Alison about a piece from
Huichol, Mexico.

We are open each First Friday of the month, from 1-4 pm. You should
drop by to experience these wonderful pieces and morel! Or please
call to schedule a private tour.

If you haven't already, please visit our online exhibition Conversations of Ourselves: An
Indigenous Survey of James Kivetoruk Moses, which was recently featured in the Santa
Fe New Mexican's Pasastiempo.

SAVE THE DATE—Friday, May 13, for the eighth Hands-On Curatorial Program exhibition
event. This is their first in-person public event since COVID began in 20201

Thank you so very much for being a Friend of the Coel
Looking forward to seeing you soon.

Best,

Rachel de W. Wixom
Execubtive Dhrector, President

Consider donating to the Coe Arts Center as we
advance our programming this year into multiple
events highlighting Indigenous culture and
welcome more young visitors to our ever-
knowledge expanding collection.

Consider Donating
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The Calabash Riddle

In the February The Virtual Coe newsletter,
we mentioned the importance of the
Wixarika (Huicheol) shaman and the
messages they convoke in healing
ceremonies. It is not surprising then that the
origin or story of this Huichol tecomate
Calabash Container pictured here, a gift from
Edward J. Guarino, remains unknown. This
mysteriously functioning entity's story may
only be known to the Huichol shaman and
how this container/gourd has been used for
healing in their Sierra Madre Occidental
homelands.

At first glance, one may come across this
object and assume it is a child's toy with its
brown tan sheen and juvenile emblem of the
painted sun, two eyes and no mouth (maybe
due to paint wear flaking off). The container
might be thought to be a repository of some
sort for child's play; perhaps for seeds, sand,
or pebbles. A small opening at the top is shut
tight using a perfectly fit wooden cork seal
with blue and pink yarn linking the pieces
together.

When it comes to healing, Huichol shamans pay particularly close attention to symbols as a
way to convoke spirits and energies. According to the Huichaol people, the symbolism of the
sun, as pictured here, stands for father Tayaupa, guaranteeing healthy agriculture and
abundance in nutrition and water.

For more on this piece and its possible uses click HERE.

&rtist Unknown, Confainer (Huichol, Mexico], . 1830s. Gourd, wood, yam, thread, paint, and seed pods, 4.5 x 32 in.
(11.43 = 7.82 cm). Gift of Edward J. Guarino, 2017, in memory of Edgar Guanno. LADJ00E

Visualizing Rebirth

Tibet is often thought of as synonymous with its religious identity of
Buddhism, specifically, the Vajrayana, also called Diamond Vehicle.

Artworks were central to this religious practice, as visual
representations were used to help an individual meditate. Thangka's
are one of the higher art forms with this goal of meditation at its core.
Athangka is an intricately painted canvas sewn onto an elaborate
scroll and is often protected by a silk covering.
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These pieces were usually displayed only when used for meditation,
at other times being carefully stored. Painters were some of the most
elite craftismen of Tibet. The subjects of these paintings ranged from
themes of death aiding in rebirth to better understanding specific
stories or religious practices.

This particular thangka depicts the Guhyasamaja Tantric, one of the oldest written Tantrics in
India. This seminar by Dr. Alexander Berzin explains the tradition’s basics and how to begin
thinking within this form. The Guhyasamaja focuses on practicing of dissolution from death for
a proper rebirth. The fundamental use of thangkas is to help understand complex teachings
by visualizing them.

To learn more about Tibetan Buddhism and the meditative elements of this Thangka click
HERE.

Artist Unknown (Tibetan Buddhism or Wajrayana), Thanks or Thangka, o 1850-80. Silk doth, thread, and pigrnent,
. TEx 21.750n. (38.26 x 55.24 cm.). AS002G

Jazmin Novak in Residence at the Coe

Please welcome, Jazmin Novak, our new Arist in Residence at the Project Space!

Jazmin is a Navajo sculptor born and raised in Albugquerque, New Mexico. In 2021 she
earned a Bachelor of Fine Arts in Studio Arts and a minor in Performing Arts at the Institute of
American Indian Arts located in Santa Fe, New Mexico.

Learn more about Jazmin —= New Artist In Residence

We Are Growing!

The Ralph T. Coe Center seeks a full-time Deputy Director to provide critical leadership to
help the organization operate efficiently and effectively.

Do you know someone that would be a great fit?

Head over to Deputy Director on Idealist for the full job details and to apply.

First Fridays @ The Coe!

Join us for First Fridays every month from 1:00 - 4:00 pml
Contact us if you have any questions.

Give us a follow!
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