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We hope everyone had a good August!

It was a busy month for us, filled with exciting events and meaningful collaborations.

We co-hosted Taking to the Streets. Indigenous Public Art Interventions with First American Art Magazine
(FAAM). Cur gratitude goes out to the exceptional panelists Bob Haozous, Joseph Sanchez, Rachelle B.
Pablo, and Amernica Meredith for their invaluable contributions, as well as all those who attended the
panel. We also continued our work on the Mative American Collections Digital Resource Pilot Project,
which included a visit by renowned Penobscot basket maker Theresa Secord.

Continue reading to hear more about these meaningful projects and leam more about this month's
highlighted object from the collection, a Gope Board.

—The Coe Center Team

Gope Boards, Protectors
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Artist Once Known (Elmea, Gulf of Papua, New Guinea), Gope Board (defail), c. 1900. Wood and natural pigments,
TS5x 13 0in. (128.9 x 33 cm). Gift of Ralph T. Coe, 2011. OC0073

In 2018, Coe Center Hands-On Curatorial Program student curator Ashlyn Lavato (Santa Clara Pueblo)
wrote about this piece:

Gope boards were used in the men's house to contain the evil spirits of powerful ancestors who want fo
inhabit a living body. Rarely does a fully detailed figure represent the navel of a certain clan, but this one
does. Pictured is the grandfather with the baby in his sfomach. The grandfather was the creafor of the
fribe, which really stuck out because it's usually a woman in most cultures who is the first being.

Read More About Gope Boards

Special Guest Visits the Coe!
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All smiles with Theresa Secord (Penobscot) and Rose Burns, Collections Manager, August 2024,

Our gratitude goes to Theresa Secord for visiting the Coe as part of our Mative American Collections Digital
Resource Filof Project. The pilot project enhances the accuracy of our database by incorporating information
and perspectives from artists and community members. What we learn through these visits and collaborative
reviews allows us to augment and correct information and update outdated terminology. Theresa's visit focused
specifically on the Wabanaki baskets in the Coe’s collection. During her visit she reviewed over sixty-five
baskets within the collection.

Theresa has been a Penobscot basket maker since 1966. She leamed in a traditional setting from Penobscoot
culture bearer and first language speaker, Madeline Tomer Shay on Indian Island, Maine. Now an elder herself,
she seeks meaning in her work by weaving baskets that herald climate issues in Wabanaki temitory. She has
taught many apprentices and continues to mentor. As the founding director of the Maine Indian Basketmakers
Alliance for twenty-one years, she advocated for elders and nexi-generation basketmakers, helping to foster a
new generation of basket makers. At this stage in her career, Theresa sits on two major museum boards and
acts as an advisor to other organizations where she continues to advocate and effect change for Indigenous
artists and art.

Among several honors for this work and for her artistic excellence, she received a lifetime achievement award,
the National Heritage Fellowship from the National Endowment for the Arts in 2016. In 2009, she was honored
with the First Peoples Fund's Community Spirit Award , and in 2003, the Prize for Creativity in Rural Life was
presented by the Women's World Summit Foundation at the UN in Geneva, Switzerland. These awards
recognize Theresa's significant contributions to her community. For instance, her work with the Maine Indian
Basketmakers Alliance has not only preserved a traditional art form but also provided economic opportunities for
basketmakers, helping them rise out of poverty and gain recognition for this art form.

Taking to the Streets:
Indigenous Public Art Interventions
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Held on August 15, 2024 at the Ralph T. Coe Center for the Aris - Project Space

Held on August 15, 2024, at the Ralph T. Coe Center for the Arts, the roundtable brought together renowned
voices Bob Haozous, Joseph Sanchez, Rachelle B. Pablo, and America Meredith. They explored the role of both
sanctioned and unsanctioned art interventions in reclaiming spaces, telling cultural stories, and asserting
Indigenous storytelling.

Throughout the discussion, the speakers touched on important themes, including the challenges faced by Native
American artists in a market-driven economy, the importance of community and collaboration in the arts, and the
need for spaces that honor and preserve Native American culture and history. The event was a meaningful
dialogue on how art can serve as a catalyst for social change and cultural preservation.

Whether you are interested in cultural activism, the power of public art, or Indigenous representation, this
conversation offers deep insights into how art shapes and challenges public spaces.

Watch the Entire Discussion

Activate the Coe Collection!

As part of our exciting restructuring project, we invite your organization or community to paricipate in the
next phase of the Coe Center's jourmney. The Coe is actively seeking proposals due by September 9, 2024,
with the goal of gifting the expansive collection to federally recognized tribes or 501c3
organizations, all in the spirit of continued service.

To Request Further Information:
Email infoi@coeartscenter. org to request regional packets listing individual items in the collection and for
more detailed information.

Help Spread the Word:
Please share the RFP letter and the Coe’s contact information with any organizations or communities that
may be interested.

Submission Deadline:

Proposals must be submitted via email before midnight on September 9, 2024 to info@coeartscenter.org.
Mo proposals will be accepted after this date. Please include "Restructuring Proposal” in the subject
heading.

Selection Process:

Our team, comprised of staff and the Coe Board of Directors, will carefully review all proposals,
considering alignment with our values, mission, and community impact.

Shortlisted organizations will be invited for further discussions.

Between now and the submission deadline, we welcome any questions you may have.

Read the Official RFP

Schedule Your Visit
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Through December 20, 2024, immerse yourself in our extensive collection of more than 2,500 artworks
representing diverse cultures from around the world and throughout time. This interactive journey promises a one-
of-a-kind chance to enrich your knowledge and admiration for global diversity.

Reach out to us to arrange your visit—we are excitedly awaiting your arrivall

Call: 505-983-6372
Email: infoi@coeartscenter.org

“I revisit and bear constantly in mind the objects of my collection to gain new insights. They are
nof trophies but instruments of passion, with the power fo unexpecitedly reveal mysteries.”

—Ralph T. Coe
Founder, Ralph T. Coe Center for the Arts

Support the Restructuring. Donate Now
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